
 
 
 
 

 
 
 
 
 

www . a g ‐ k u n s t ‐m i g r a t i o n . d e  
 

 

 

Research Group  ' A r t   P r o d u c t i o n   a n d   A r t   T h e o r y   i n   t h e   A g e   o f   G l o b a l  M i g r a t i o n '  
i n   ' U lme r   V e r e i n   f ü r   K u n s t ‐   u n d   K u l t u rw i s s e n s c h a f t e n '   e . V .  

 

 

Melanie Vietmeier 

is an art historian and freelance curator. She studied Art history, English and Economics at the 
Ruhr-University Bochum and the University of Reading (Great Britain). She was a member of the 
Graduiertenkolleg "Darstellung Visualität Wissen" at Leuphana University Lüneburg, where she 
completed her doctorate in 2018 with a dissertation on "Materiality - Medium - Experiment. Was-
sily Kandinsky's Woodcuts" (supervised by Prof. Dr. Beate Söntgen, Prof. Dr. Helmut Friedel and 
Prof. Dr. Gerald Schröder). In 2000/2001 she received a one-year scholarship from the German 
Academic Exchange Service (DAAD). 

She has worked as a research assistant in various exhibition and research projects, including 
Joseph Beuys (University of Jena / Kunstsammlung Nordrhein-Westfalen, Duesseldorf) in 2009-
2011 and completed an academic traineeship at the Städtische Galerie im Lenbachhaus in Mu-
nich in 2008/09. As a freelance curator and research associate, she was part of the research and 
exhibition project "museum global. Mikrogeschichten einer Ex-zentrischen Moderne" ("Micro sto-
ries of an Eccentric Modernity") of the Kunstsammlung Nordrhein-Westfalen in Düsseldorf, and 
at her temporary place of residence (2015-2017), she particularly followed the dynamic art scene 
in São Paulo in the first half of the 20th century as well as the transcultural interweaving processes 
between Latin America and Europe in modernity. 

In addition to the works of selected artists from the modern period to the present (such as Kris 
Martin (in Unter der Erde. Von Kafka bis Kippenberger, exh. cat. Kunstsammlung Nordrhein-
Westfalen, Duesseldorf, 2014), Christo und Isa Genzken (in Fresh Widow. Fenster-Bilder seit 
Matisse und Duchamp, exh. cat. Kunstsammlung Nordrhein-Westfalen, Duuesseldorf, 2012), 
Dubuffet (in Jean Dubuffet. Künstlerbücher, ed. by Andreas Franzke, Köln 2009), Kandinsky (in 
Kandinsky. Das druckgrafische Werk. Complete Prints, ed. by Helmut Friedel, Annegret Hoberg, 
exh. cat. Städtische Galerie im Lenbachhaus, Munich; Kunstmuseum Bonn, 2008) or Henri Ma-
tisse (in Vernissage [on the exh. Henri Matisse. Figur Farbe Raum], no. 16/05, 2005), her re-
search and exhibition interests are primarily focused on migration, mobility and transcultural ar-
tistic networks between Europe and Latin America, with particular emphasis on Brazil and mo-
dernity as well as the post-war period. The main focus lies on questions concerning the interde-
pendencies of artistic practice and the discourses on decolonization and identity formation. 
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